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Abstract:

After creating millions of creatures in His universe, the Creator of the Universe sent His last and greatest
creation, human beings, to earth. When man was born, he opened his eyes and saw the sky full of sun, stars,
and the world full of life. Seeing this, wonder awoke in the minds of men. At the same time, inspiration awoke.
From this inspiration of men, philosophy, science, and art were born. This is the art assembly created by men,
here cinema came at the end of all. The narrative of the novel, the conflict of drama, the movement and
conflict, dialogue, the beauty of poetry, the harmony of music, the colour of painting, the steps of dance, the
posture of sculpture, combined with the combination of cinema as a distinct artistic entity. The relationship
between literature and cinema is very close and intense. Both literature and cinema are narrative works. The
picture that the painter creates with the brush is expressed in literature through literary language, that colourful
image of the picture is expressed in literature and the filmmaker unfolds it on the screen with moving images.
Bengali cinema has been nurtured and developed in the lap of Bengali language literature from its early days
to this day.
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“The connection that exist between literature and film.
are worth concentrating upon first and most simply
because literature and film are near two forms of artistic

expression appear to be increasingly dominant in

the formation of aesthetic responses.”b
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