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Abstract:

Indian culture is replete with diverse varieties. The concept of ‘samskara’ (sacramental rite) is inextricably
linked with this culture. Offering hymns of praise or performing auspicious rituals to one's chosen deity
(‘Ishtadevata’) at the commencement of any undertaking constitutes a specific form of ‘samskara’. The

practice of performing an ‘Mangalacharan’ — an invocation of auspiciousness — at the beginning of a literary

work is a hallmark of Indian culture. Theistic scholars of scripture believe that offering praise to one's chosen
deity at the outset of a book ensures its completion without any impediments. In other words, the
‘Mangalacharan’ serves a dual purpose: it acts simultaneously as a remover of obstacles and as the catalyst
for the successful conclusion of the work. Consequently, they perform the ‘Mangalacharan’ ritual at the
inception of any endeavor, including the commencement of a literary text. For ages, the ‘Mangalacharan’ has
upheld the norms of etiquette and tradition within Indian culture. Thus, to uphold these standards of propriety
and to ensure the unhindered completion of their works, scholars have deemed the inclusion of a
‘Mangalacharan’ at the beginning of a book to be an absolute necessity. Furthermore, with the specific intent
of instructing their disciples, they advocated for the compilation of such invocations at the very beginning of
a text. The great poet and scholar, Kaviraj Pandit, was no exception to this tradition; taking into consideration
both the successful completion of his work and the pedagogical needs of his disciples, he, too, offered hymns
of praise to his chosen deity at the very inception of his book. In the realm of Sanskrit literature, the
‘Dvisandhan Kavya’ — poetry capable of yielding a double meaning — is held in high esteem. Any poetic
composition in which a single verse or phrase simultaneously conveys two distinct meanings is classified as
a ‘Dvisandhan Kavya’. Among the works within this tradition that have been cherished and studied with
reverence since antiquity, a preeminent position is occupied by the epic ‘Raghavapandaviya’, authored by
Kaviraj Pandit. The epic simultaneously narrates the saga of “Raghav”” — that is, the story of Rama — and,
with equal prominence, the tale of the “Pandavas” — the epic narrative of the ‘Mahabharata’. Through this
very title, the poet effortlessly apprised his readers of the dual subject matter explored within the work.
Subsequently, in order to render the intricate stylistic artistry of this epic more accessible and comprehensible
to readers, various commentaries (‘tikas”) were composed based upon it; among these, the ‘Kapatavipatika’
commentary — authored by the scholar Premchandra Tarkabagish — stands out as a particularly significant
and notable contribution. Through the brilliance of his interpretive artistry — manifested in his elucidation of
the ambiguous and abstruse verses of the ‘Raghava-Pandaviya’ epic, as well as in the clarity and elegance he
imparts to its vocabulary—the commentator has successfully instilled in the reader's heart a profound aesthetic
appreciation for this work. The poet-author, Kaviraj Pandit, included seven invocatory verses
(‘Mangalacharan’) at the very inception of his ‘Raghava-Pandaviya’ to ensure the auspicious and unhindered
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completion of the text. Through his distinctive style of composition, the commentator, Tarkavagish, has
rendered these invocatory verses — originally embedded within the text—readily accessible and
comprehensible to the reader. The primary objective of the present article is to analyze the invocatory verses
of the ‘Raghava-Pandaviya’ epic through the interpretive lens of the ‘Kapatavipatika’ commentary authored
by Acharya Premchandra Tarkavagish.
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