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Abstract:

This article critically examines the interplay between shifting social paradigms and the personal ideological
evolution of Tarasankar Bandyopadhyay, one of the most significant figures in post-Rabindranath Bengali
fiction. The study categorizes Tarasankar literary journey into two distinct phases — pre-independence and
post-independence — to highlight the tension between his nostalgic affinity for tradition and the inevitable
march of modernity. In the pre-independence phase, through seminal works like Ganadevata, Panchagram,
and Hansuli Banker Upakatha, Tarasankar portrays the disintegration of the feudal-agrarian structure. The
author argues that while Tarasankar was personally rooted in traditional values, his artistic integrity allowed
him to document the victory of new social realities over dying customs. Characters such as Banwari and Debu
Ghosh embody this tragic yet historic transition, reflecting the artist’s struggle to balance individual sentiment
with the objective truth of social evolution. In the post-independence phase, the article notes a strategic shift
in Tarasankar’s narrative focus. Moving away from the gritty realism of contemporary life, he sought refuge
in historical romances (Radha, Ganna Begum) and esoteric themes (Nagini Kanyar Kahini). The study
suggests that this ‘withdrawal’ into the past was perhaps a reaction to the disillusionment following the 1947
partition and his increasing proximity to the political establishment. During this period, his personal ideology
often eclipsed the socio-political reality, leading to a more romanticized interpretation of history. Ultimately,
the article concludes that Tarasankar’s oeuvre is a profound testament to an artist’s internal conflict — where
the “artist of transition” (Sandhi-khoner Shilpi) navigates the turbulence of historical change, leaving behind
a legacy that captures the very soul of a transforming Bengal.
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