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Abstract:
In Rabindranath’s view, a human being is not merely a physical entity; within lies the ‘religion of man’ — or

humanity itself. He portrayed the lives of the exploited and the neglected with profound reverence in his
literature. Throughout his life, he sought to recognize and honor that enduring human aspiration — rooted in
truth — towards the overlooked masses of his homeland. He was not merely a ‘World Poet’ (Visva-Kabi); in
the truest sense, he was a poet of the soil and its people. The nature of Bengal, the joys and sorrows of ordinary
folk, their pangs of separation, and the vibrant rhythms of their lives found exquisite expression in his works
— particularly in ‘Sonar Tari’, ‘Chhinnapatra’, and various poems centered on rural life. Rabindranath’s
humanism was not confined to the web of scholarly theory; rather, it was embodied through active engagement
and service. We witness a successful and practical application of this philosophy in his initiatives within the
communities of Shilaidaha and his rural reconstruction efforts at Sriniketan.

Key Words:

Rabindric humanism, universal humanity, nature and man, rural reconstruction, folk life, social responsibility,

integral being.

T &Y

P

SEETRR @2 AfEe oF FieR AfRTAce i IR N FeT @A @R bawd Fojee — e 43 |
FRe Wl T @ erfefaen =fr, vo @ fratm R (s [t =@ =1efz | o2 FReeR B RemcE
@FFIICs RTEles wiat <@ (B FFeT [ oifsl ‘e’ AR W1 e Sk Feafz | e Frife A
Aiglael MR (@ AREY, O @ G7 WA — EHIR (9] @Fe &7 | aqmwde Wh @9 gferwel T, o
e G, S A RICA ARPRYI 73, (7 e Seed 2@’ |

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 707



S MO

faeg: aqmaIeE FReTer feet #iff Glaw | ehmif swiRfeR ea AERRER 9ea @SR | R AR IR
AR | ©iR 78 9w ¢ &N T Siel Sin whmiel Sewer e e T | eFien A ANRie
AlIe NI K32 400, SPTRRG (M0 R 2R | SIS S7Ae F0e T el igfes FR e @)
‘e’ elfont FTaTe | wEie Fom! AT Ny e o Sy A% oo Face BT | @R fofT Grafeem
TS TR WA Ao (T &F© TSl |

FAGACLE FICFE N2, WAl 6 2 G | FeTiznz ¢ #(fca GimIA) Tl T 7 AR TG
FIC= PICCd, Al oiF §iaw @ AlfReT wge il (RICICR | o Gfmifa ARGERR 70 e 2@ whcas e goire
Fq | MieTizng, AR ¢ WRGmoj SPRINSIce] eel-fReed Gimia e SRR a2, FR-JeF, B ¢ Fe)
T g Fhox Fies e aiben ey &R 152 ME A0S (IR | R Sifeers! (AR fofd ‘Elfceod’ e
(R AN FJTHICTA TCTeT (O ICACR |

AL WA € AAfE wH ol oAl e efel-fRred qigefe), TR el ¢ wiafes T, S8
saoe (e, Ko a2, IR e TR | f5f7 aul-fies sfime fRem 91, 3R oiE 308 TR 2o |
AR SR Ot PR (AF PR 0 TFS | FIFCH A0 71¥ (AF W® e sifoomea FR ies @ s
AT elf o] Feacen | AfcFo =7 e &R #rFl, R, Fry ¢ Fha MR Taze, a3 RIS T FRErs!
T o e | Al [Kam iHice RIS @R e “Re el (2N SimieTe) eed Feaces 11 fzet ofd
Fireaer e sk | fof RS Gaeas et Ffore (Ete wwde’, ‘FHEr’, ¢ Iqer S
2ow FACE | ol wiimid Kot wjgeia iewt Simices ey et a1, 3=: o fRem aRaw =i ¢ Mae T
el TR TEa OTp | ofF @3 21 T 58l € FHF OItF J0old (503 fAICa AT GG TS FFRF R
afofe Fcace |

AL AFS ¢ AlfRey foet Sqewa T, Bl (F@ 9 SIS 7N | O JffEre e ¢ A=l
R avele = M= | 29l a9 68 @I FBICTR A “ogepr’ ¢ ‘feasi@’ bl SR, @A s
&FTS @ MUl R GIdw GRS 20 TLarz | Feniznz @ 21l eigfon Afca oia St 27 2, 1 ot sfel,
i (‘Moem’), 51 € TANET GTwY ¢ Spifere e 906z |

T ePhen 2t ieecs Tm Mo colcet G SIeE FREeT ¢ SeEy AlfRe) @ QA
(A, SR G TR A (e AR SR T STl 91002 7L | R THimiE, TR kel NigeEE
SRCII 9T (SR wfoers, T R FeTol ¢ TerR] wRledl s R oiom @i Reara s@ml fia
T AR AR R A0 I | @ I Wy, FERIG 7RI e’ afont wEced, @ [ie
AT NeF-2FTo @ el FFCaT2 AR MR TS #AlCd, ATCS AT |

Y [APT FCOH, WEE 79 @9 2eql T i Wiba el IF | Ok e tofkce fofd 26a e
Wy b JRE FEREW | @IWE wvbe fom Mbe o | @b el SeFEN RirerRifor @ S A
PRGSO TP MR O €99 Twele] ] ¢ AP (I20qd Wl Rl spiigiee 79
OrFY (4MIE SRR | «fb feet v RrERiom (@Ee, @R 0 TR e a3 e fEmol |

TGN ARER &Il FITAT FRTONT S[F IO ACH (FETCe (GrAREN | fofd Airae Sofwae
(T =i, e, =if) IR T AN FEREW @ AFd AN ewe spraEd g tofd 781 | I9mY @3

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 708



ool Al

AfCfera Mg @5 @F Gt 2ot FARE @ IPHR-eF - Seml (FIC! TSl T TR GCF SHIET
Ao |

A *NfEfcFocTa e I Alew A sdion w i Afficeod aifedt Fcared, TF o7 feat il
v, PR e i MR S Gl | 2 efopia S o e (@i sRifore $R T, Fha
fRiCeR sfeEaiae, aifel f @ Fireael 3 T #Iff Giaeas AR Tage | AT SR SEafes FReTs! F9
Ty I, e, Ber Fiw, @ AbE 2fkam et @Rt e e Fifef R e sEce | aeE
fRMne Ty PRI @3k 3% @ RS SRR R o iR o elfedl weace | fof ariid e
fifire @ TR T Srweey WiRe AN a9 Fcaces | ofF @2 AR S TAEE PREE @ @l (AF [T
T G S TS 20T (O 2B |

AL FIPOE ST PR A4S CIITAR &) (G PRI Sedd 90 ol AR e el Jpves
W AT @l bieg Feaeee | Fof i 6 A et M e widifen sjréieEe e | AfFec FfH ¢
SfE TERICTR (T8 =7+ T T HRRW @ Hrwel ePIc e SCaca 31 &lisel T @ Sieferemmiierel eee e
Az |

A el 77 T =TT A I Koo 590 e feares qt efm “ifwom siwe & |
Sia JfEwct [ReR =, TRREE 93 SieER sheret [feTeid TG Sur | ok ‘Ros oita Rvsesa afeore
A 8 (TS WIRCYd 7e, RETrel’d o Ko’ RPTEeR g izl wviees g ‘qesadl qbee
T CFAGIA =TCR Ko RIRGIcT Wi #ifere 2@ | IRwCeE ARe; € where g [Ruf IR [fen
s ifdere 2z | “RERS 9t [RERS iR &g @SR eofg e ar fice Ficy Feas =ie ¢ SRkl
7CRR AR 200 | @2 {pR R MR s B @t |

Tof elfsy Frri e @ Faie e Frraola €ofd (@I fMeIcd | ©fF IR #/# Gaw Ao 251 (g
(SIfoF Ty =77, TR Mo foetss oo e | fofd srzeam femfrer (e aeam s e [t eiena
Gl Taaca A i fNecen | ofw e foe ey e icTime @ AigiEel SieEE gl et fefe
33 | o Rt Facee, =@ Taew W goa SfeT I SRFRICTIS Taae 77, IR W fToram s
SR (Ol @R eFlod 0w TR RN T Frwe [k 41 |

TR IR AT PO (et Tz (6 foet 71 TR ©1 ool O Goda 9T SRe=T WK | ©fF TRy,

TAMO @R FRAECA IR WG ¢ TeR @ ToifRfs sl o7 37, ol e G 381 7, ©f @ 1o =N
WA | ©ofF 42 S (ror @Y [EM TRt Ghmid AfAvEmR T RKeang ¢ sfoca frmefecs | e 3
(TP AT ol 311 Fof IR FANOF oIS Y9 FIR (A0S (ARG | ‘oo’ ol ¢1R Jxore S 11
T qricz | fof wieq Faced @3 kAR GENID Aot ofF wifTa 5 | ©f2 fof smrieT frars i —

“qreTE WG, IR T

QR Y, AT T

R GG
) 2SF (R ORI | (refo)

I @Ffo-ra (el wife feet =i, oot Sewl-orers | fofv axermw wba yerifrs «fa s
TS | O SN ¢ FROF AR Feeg GeR ARRKKER TRE A 90 | aFfon AeiR fof rm cicafeem

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 709




S MO

HRCMET WYY | 92 Sed T4+ fof Forre ciafece “fefgares wifve o =i wifge @i’ — ©4a
@RI T @2 N (T SeifToreR AN 272 (AT I | S wefs «k Fealven “ideameem Maes fof saes
SRS 1 FHpOaI Neeaa GRS JoMIT FCACRA | (1R 7RIl (AR FOf 799 Sl e 78 T “SNeeTial o
AOR AR (“92 (ol SIeT @FTAIRE, JCEAR Foe TSR 2MOR) — 4T N7 =GP (WL (512 SN T
o Feerel fee AN GNCS A 7l | WP ©OfF W A=l f=e Sifde — 21 opiee oes o ifea
TR (O GF TTE Gi<el FITo |

©fF ez R (el AEe afFw et @1, R ol ot off wetan Tge wiaewe (e | eFerE Sid
weey ToeT @b 3jfETet ol | (3 SE ReAel fofd Mets us oieewa =ica e @ee #fiwres | (12 Siwmaiz e
5Ce1 O B W E ‘711%[‘71‘? g AW i 19 (Aesthetic distance), qrwfe® Sqed (Aesthetic feeling) €%
AT SN T |

I Wenigncr whmifa oniaie Aea e ML b, 91 ¢ FACH Gk Aol HiRivea ficdezs
3l i AROJCF T FCACR | 241 Sleaa A&, &FFon o1 @R NI FI-75039 Tfeewoid FTo i o,
“Nrotefr 7= 93 YT (RGHE ¢ FROF ToAmA ghicez | fof Frignzes o ‘(@ ¢ @p e AlfRe)-91-
AR SRR Kot wfefke Fcace | o femsi@’ 1 ‘omepr’a R MEE GReTE AeRfba Ko B
qETCR | fo =GR AT @ TS AR A Y 2T FAFERLR AT Plereal Al 541 e | Koo 92
e fofd sTIeTCas it F1 FReR T AN RFCITRCET | Feigncg Seiaae Sfeweik off & ‘qRae
IR’ e dfoe stz |

ol Rt 0o, A @R &APO GTF Sicad #Ifo | ePlod RPN 78 T Tage AN TUCA! 7 |
fofq afie RFism seaRe @R FRICTE TR FA AENRT Al SecFd Memd (G392 & - “Local
Development’ a3 ey | Af@ficroca fof Fwcaiziel T ol FCACRA A 7RIS AN OIS NI
T e | ofy fRey ¢ A5 (‘TeEl’) phen TR NEE SRR SIejibE € &I FCEnH|
Feace | fofd eiiisre frvia qwce aigfon Sicat RrF Bo (wie frcaces TR s =nfefaceres | ofa @2 sifacamisre
TR G AT FRIFCC &el) TOJ P |

AN N GRCT AR S, @l (792 ¢ R[foq w3 fiey st ficaces | e sflosc sies
oo (A | fof *jgia [ixga a1 Twiices o foeete 1, fof f=eem sktad e s /[ | e s1i=e
FA-7ZCI BT T, S SRS (P IR SBGH GRS AR SOE HRE 8 HEAETSI FoCA
OUETCRH | (AN SIS SGICT SMARCET Sollel olleal 20 |

TP oite &I W eigfon el Tt el ST KR g0 | sigleren’ sies Rea
L2 B £ B 3 o e < 1 < 5 4 B DY Sl M) 1) 1 S B ) | K<) O = ) Y M
PRFI, WRE @R F9 &S ARG IR A0 F0E TR |

AR FeoR RWRT (% I AT &7 @AT 3990 IO | SR #if I=7 #It7 12 9F2 e
Tlo FCE | SRR SREARPT AfRT TeNifbe wifwastt eornr eoltd Rww agrd W ok Rk
wefieica [ufre sl | foq 4@ zite W Aleorml AR 2@ e o ¢ 93 (A =l ffem
N | O Aol F CoReT ©12 AAAAIACT (@ TFAFTOH FC P |

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 710



ool Al

Atesi Rualz ¢ Aleorr efe SRkl SR gy 0 PreiRe g e 4700 N FERE @R
Alelet GBI e eced | =feficmera A e Alewiet #(fF | T=eaw #7 T=7 407 fof (e o
Aok AAFICE | 92 GAEBR Tool-Clew-erel-7Rrzro-erei[l ¢ Ra St o4 TRk | Gl FIE
AN BRI | SptiRel AR, ciffecr [ifTwe SRt w6 $03 | @71 iR g SSEEmiEcg i | @3 od $ReS
o AR | @3 TR eifs ool foet ez RumiRiom aifeg feet oft oy ¢ 7=Igefs |

R I AR TR = BF @I2HIAE, @ fofd (raer wikpm wes w6 | Nge elitem o3l
@I &ieow @ (“Molght’) — @72 9Tl 5o1F A=z ket Mol Tl | 93 Al o7 A1 W (AT, 92
Al e s (A | Fof @3 2108 fore s Yee (oltares TSR (12 A MAEe SR M, I YR
I Al MCFT AR AP | STFA 2J4f ~[@i I3 A sAlew W A, 7R Sifowicer s Frée e
AlIFe MR A0l AT 6132 o (2l 2eql 7EF | «3 et Taey “Molgh” IR so 777 Il
BIRKICK

“TIAR AF A TN R =209 71,
IR (7 53¢ (oA A,
L (et en)

(AR #FHE 1T 7A€ T 0T TERE GF R — “oF AT Iad (TROR Srwes (3 Sl et
FRAIMREN ARG AT RO ©IR] &= FARCET . (HifSlrmon e o) | (@it 2FE i fofd |
93 W7 936! foeT (GrafRe, g Gi2bPe wiwal frcs !

Ypwo A AR awed wfvwor Sl “wifmiE (37 ard SpsmeR e e 4ite I, q ofF
e W Seied Sre | fofd Jeaifecetd, J ST Bl (It A TeEe SPEAE W8 I (ole | fof
SRIT T (ARG @, FES I=F W98 [ a3 fHKifFEe i A ToF 2w, oFl 92w @bt Fcz | [
IR, TR (BC COTTI IR 20l el | Aeiel S Graie Wit Sy e vl srgwdiml e (ol |
ST A FIFAN (T SO T SRR N A AIFCI GIR el A e meat 7w |

SR (TR MFe T W (0 I FPTR O] S FA0oH | fof STl I3 ICerReem,
“q wiierE e JioHEt soo I=ca FACE ANER, AR O MG vo-3y I=@ I @Rz 17 (FifHmE BF) |
GTAC AL Te@ O SRefTe 77, IR OFIR o+ SIoi 3ot *Mf$ | fof wiermn (ooran oy elemfs ¢ ww
HRTOIE HeroR SR fofe I 0o |

TR IR IFCIE Ef0RPT il e @bfere Arege Al AiesiRA WS EfeRien (bt S | IREAI ©f
FIC, 9MlCw, ATy, AT, k0w, DA AFACF LACS GCACR | (12 NI 20T 76+ F12 =eT S S |
@Il fogee fofi bl s [ | @ g Sroifirs @izeica fofv mifbraeed | MR Wy @F SeEiced
(GCS fofd (MTATe | WS (M1 (S0 TR M F-1R G F 79 (Feles... [ Tniamew fof wiens
Tl AR (“oeeid’) | fofN e, iR @lfS Ryt RRIE e, 7 Rt oo 2w TR e (Tere
FI) |

‘o7l FIE I FROT o @B e e saeFR afRee wlbcare | erae ol e @,
AISIEy ST G BCeT AR, [F b1, ©iS! 1 2GR Te@ — A1 o ol 40 Aoa 87/ I (I HIETR OIewe &R

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 711



S MO

T R B AT | M 0O (916, O (ol 2oz @l I T0 Woel, @R SoATea (GO (6
evs TSR (@ 1 el AL NS S (I =¥ | ©f2 AR Tag G 7=2[(E ©fF F04y 4oy
(SCsl T A @B (ST AT —

“TATT HMACE N fwwgel
4 =l 4o 2, NeRGas
(‘rofreom’, “sa’)

RIS &
S | WY I, Moo’ (TG 7. FA9), Rgest aremketsl, o000
3 | A OFF, WA 1, RS e, sp0©
© | FE IFF, ASTOR M6, RgeS! arawieinl, 585
8 | TR TR, ‘SR TS NG, TorH 4G, Kool areiiehl, s58%
¢ | INTY IFA, (RAGAT, IRNGIDAE, AS € HIN A, i) e, s590-80
v | I 3FF, HfETen, Rees! aemien, sous
q | e {FN, TREERT @]R (5T 8 37 4%), st 37 @i, soev
b | SfGeFuE bS], ‘FqHIY’, G ARFOR 2T, s5d%
> | IR GF, TNy 7T, FETHiv] I RATH, S588
So | ¥& (A1, ‘@ WIfNg okEel’, AfPEeT, shbo
S | ¥E (AR, ‘FIEE Tl 8 I@A0F , ANPEA, Soud
53 | g&Hertm eaieig, ‘TR e’ , O [, sovy
Yo | TRFAGT A7, T ARCOF SR, (SHICEE FBET ST AREI, s583
58 | (AP (AF, ‘™A1 W, M, NG, TR, 059
se | TN e, ‘a8 Sfes’, e, s000
S | FHIGFAR e, ING-F @ R, A7 ARG, Sob-g
sq | Fokx AR, “RAMe e wdma1d’, Reee! ek, sobbr

St | AL I, Mo, e aa=fetsl, Sovy
58 | Abu Sayeed Ayyub, ‘Tagore's overset’, Papyrus, 1980

R0 | Edward Thomso, ‘Rabindranath Tagore, Poet and dramatist’, Oxford University, 1926

Prantik Gabeshana Patrika © Santiniketan Sahityapath
Page | 712



