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Abstract:
Alokeranjan Dasgupta (1933-2020) stands as one of the most significant poets in modern Bengali literature

of the 1950s. He was, simultaneously, a poet, a contemplative essayist, and a translator; and on the other
hand—a researcher, a discerning critic, and a professor. He was born in Kolkata on October 6, 1933. His
childhood education and early life were spent in Rikhia and Santiniketan. Subsequently, he began his
professional career as a professor in the Department of Comparative Literature at Jadavpur University; later,
he dedicated himself to teaching at the University of Heidelberg in Germany, where he remained until the very

last day of his life.

He authored more than twenty volumes of poetry. His renowned collections include ‘Joubanbaul’
(1959), ‘Nishiddha Kojagari’ (1374), ‘Gillotiner Alpana’ (1384), ‘Jababdehir Tila’ (1982), ‘Dhulo Makha
Etherer Jama’ (1999), ‘Shune Elam Satya Pirer Hate’ (2001), ‘Pranita Agni Kake Bole Tumi Jano’ (2011), ‘Se
Ki Khunje Pele Ishwar Kana’ (2012), ‘Shuktarar Aloy Pori Biporjoyer Chithi’ (2017), and ‘Bastuharar
Pahartali’ (2020), among others. Notably, he was honored with the Sahitya Akademi Award in 1992 for his
poetry collection ‘Marami Karat’ (1397). Additionally, his volumes of essays include ‘Shilpita Swabhav’
(1970), ‘Bhramane Noy Bhubane’ (1988), ‘Dwitiya Bhuban’ (1991), ‘Sharannarthir Ritu O Shilpabhavna’
(1993), and ‘Amader Santiniketan’ (2000).

In his poetry, the sense of life, the consciousness of mortality, and contemplations on the Divine are
inextricably interwoven. The poet’s aesthetic sensibility is profoundly and organically intertwined with his
spiritual consciousness. Notably, a profound sense of religiosity and contemplation of the Divine constitute

one of the defining characteristics of his poetic style. Moving away from the exuberant, ‘Baul’-inspired
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cadences of his early years, he eventually attained — in his maturity — a state akin to solitary, deep meditation.
He remained, throughout his life, a true magician of words; indeed, he delighted in playing with language. In
crafting the language of his poetry, he not only employed a blend of ‘Tatsama’ (Sanskrit-derived) and
colloquial vocabulary but also presented the technical terminologies of science, sociology, and philosophy in
a remarkably intimate and accessible manner. In both the thematic content and formal structure of his verse,
the themes of exile and alienation—particularly as experienced by refugees and displaced persons—along
with a distinct resonance of global consciousness, emerge as the dominant poetic idiom—his unique artistic

signature.

Furthermore, given that he spent a significant portion of his life abroad, the linguistic landscape of his
poetry arguably exhibits a distinct "diasporic" sensibility; simultaneously, transcending the anguish of
personal separation, his identity as a global citizen manifests itself with compelling force. Moreover, one might
reasonably surmise that his extensive translations of diverse poems from world literature served to enrich the
very structure and texture of his own poetic compositions, infusing them with the essence of global literary
traditions. In crafting his concise, short-form poems, he elevated the use of language to a level bordering on
reverence—a realm where poetry ceases to be merely an object of reading, transforming instead into an
intimate art of pure, profound experience.
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