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Abstract:

Kobigaan is a performing art. It is basically aural literature. It is a conflictual and controversial folk song.
Therefore, two groups are required in this song. The main singer of Kobigaan is called ‘kobiyal’ or
‘Kabisarkar’ or ‘Chharadar’ or ‘Chharakar’. Since it is an argumentative and quarrelsome song, this song is
still called ‘Kabir-Lorai’ in rural areas. ‘Dhol’(Drum) is the main musical instrument of Kobigaan. Kobiyals
present all their arguments in the form of thymes and Panchali to the beat of the drum. A main topic is needed
for performing Kobigaan. The cold war between the two groups is centred around this topic. There is no
bloodshed in this fight. There is only neat logic in this fight. The entire stage and the audience seating area is
a court or courtroom. The two kobiyals are the lawyers of the two sides. One is the lawyer of the plaintiff and
the other is the lawyer of the defendant. And the audience or listeners are the judges. After listening to the
arguments of the lawyer of both sides, they give their opinion on which side has own. The subject on which
the kobiyals argue is called ‘Kobir Pala’ or ‘Pala’ in the ‘Kobiyali language.” Some of the topics or subjects of
Kobigaan are mythological, some topics are social, some topics are political and some topics are historical
etc. Some of the notable topics in Kobigaan of Rarbanga are Ram-Ravan, Krishna-Gandhari, Krishna-
Duroyodhana, Karna-Arjun, Dharma-adharma, Nari-Purush, Sekal-ekal, Karma-bhagya, Bhagaban-Bigyan,
Shiva-Durga, Guru-Shishya, Bhakta-Bhagaban etc. Among these topics, Bhakta-Bhagaban topic the topic of
pure devotion. The rendition of the kobiyals awakens devotions in the audience even for a moment and a flood
of devotion flows. The kobiyals have the responsibility of pulling the restless minds of people to the path of
religion; this is the professional skill of the kobiyals.
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