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Abstract:

‘Magic Realism’ is a widely discussed concept. The application of the term ‘Magic Realism’ is particularly
evident in the fields of art, literature, and painting. Although the concept of Magic Realism was initially largely
confined to a handful of Western nations, it spread to various countries across the globe during the postmodern
era. For instance, the application of this style in literature can now be observed in our own region—specifically
in India and Bangladesh. Its influence is particularly profound on the literature of both ‘Epar Bangla’ (West
Bengal) and ‘Opar Bangla’ (Bangladesh). The reasons for this can be attributed to historical events such as the
Partition of India, the Language Movement, the Naxalbari Movement, and the Liberation War. Collectively,
these events created a crisis-ridden socio-political landscape during the postmodern period. The social reality
of that era has been vividly portrayed through the lens of Magic Realism. There are various conventions for
writing novels; every writer crafts their novels in a unique, personal style. However, Magic Realism is a
distinct stylistic mode — one that was adopted by almost every writer in Bangladesh and India during the
postmodern era. To cite an example, Shahidul Zahir is recognized as the first novelist in Bangladesh to employ
the techniques of Magic Realism. Other notable figures include Akhtaruzzaman Elias, while among female
novelists, Nasrin Jahan of Bangladesh stands out. Furthermore, Mahasweta Devi and her son, Nabarun
Bhattacharya, were particularly devoted adherents of this literary style. The primary objective of this essay is
to analyze precisely how these writers utilized the stylistic framework of Magic Realism to depict the social
realities of that specific period. ‘Magic’ and ‘Reality’ are two antithetical terms with entirely distinct meanings;
yet, the fusion of these elements — specifically within the postmodern context — has been a prominent feature
of literary expression. In the words of Nabendu Sen:

“In Magic Realism, the term ‘magic’ is employed to signify the mysteries inherent in life itself. The
appearance of ghosts, the inexplicable disappearance of individuals, supernatural phenomena, extraordinary
abilities, and an uncanny atmosphere — all these elements are introduced not for their own sake, but to

illuminate and interpret reality. It has no connection whatsoever to stage magic, conjuring tricks, or the sleight-

of-hand manoeuvres of a magician.”b
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‘Magic Realism’ constitutes a distinct stylistic convention within the realm of novel writing. Novels
can be composed in a multitude of styles; writers employ diverse approaches to present their narratives to
readers from various perspectives. Fundamentally, literature serves as a medium for reflecting and portraying
the events and occurrences that unfold within society. Every writer portrays the multifaceted nature of society
in their own distinct style. During the era of Rabindranath Tagore, there were numerous novelists, each
possessing a unique approach to crafting their novels. The “Emperor of Literature,” Bankim Chandra
Chattopadhyay, had his own characteristic style, just as Sarat Chandra Chattopadhyay composed his novels
using a method entirely his own. Upon examining the styles adopted by these aforementioned novelists —
particularly within the context of their specific timeframes — it becomes evident that they were writers of the
modern era. Society is inherently dynamic; its very fabric is in a constant state of flux. There exists a vast,
“sky-and-earth” difference between the social structures of antiquity and those of the present day. Human
aspirations and material desires are on the rise. Various transformations — economic, political, and social —
are unfolding in ways that manifest as visibly striking shifts in the societal landscape. Consequently, this
ongoing societal transformation has inevitably exerted a profound influence on the human way of life. These
changes — coupled with economic crises, the natural disasters of the 1950s, and various man-made
tribulations — have rendered human existence increasingly complex. It is no longer possible to depict the
lives of people from that era using traditional literary conventions. Consequently, many writers have embraced
the literary style known as “Magic Realism.” Numerous writers across Bangladesh and India have achieved
renown by composing novels in this particular mode. Indeed, a host of writers — including Shahidul Zahir,
Akhtaruzzaman Elias, Nasrin Jahan, Mahasweta Devi, and Nabarun Bhattacharya — have successfully
adopted the tenets of Magic Realism. Although the terms ‘magic’ and ‘realism’ denote distinct concepts, these
writers have masterfully integrated them within their novels. On one hand, the narrative portrays real life; on
the other, it simultaneously depicts the unreal — be it illusion, enchantment, or magic. In essence, the
mysteries of life are unveiled from behind the veil of everyday reality.

In the modern era, human existence has become exceedingly complex. There is a stark contrast
between the way of life of people in the present day and that of those in the ancient or medieval periods.
Furthermore — moving beyond the comparison with antiquity — even if one attempts to find commonalities
between the lives of people in the modern era and those in the postmodern era, such similarities prove elusive.
In contemporary times, the prevalence of frustration, despair, sorrow, poverty, and illness in human life has
surged to unprecedented levels. People are no longer able to embrace life with a sense of natural ease; rather,
human existence itself has seemingly transformed into an enigma — a mere illusion. Numerous events unfold
within society that often manifest as the extraordinary. Consequently, many writers have portrayed this
unconventional existence through the lens of magical realism. Through this stylistic approach, they present
society with a vision of an entirely new realm. And herein lies the true significance of this literary tradition —
as well as that of the writers who embrace it.
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