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Abstract:
In the topographical landscape of India, a pattern of unity amidst diversity is clearly discernible. We observe

a reflection of this collective map within the realm of Indian literature as well. Within the external ambience
of Tamil Sangam literature, the underlying internal and emotional context that comes to light is of profound
significance. The blended realization of geographical boundaries and a unified poetic consciousness is truly
enchanting.
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The geographic control of life and growth is an idea recently reached by science and newly
expounded in treatises on Anthropogeography. But the ancient Tamil poets have somehow
understood this influence of natural environment on the life of men and have established
conventions in their works especially on love and its various aspects. These conventions
prove that ancient Tamil poetry was inspired by acute observation of Nature and its

influence on human life in its different aspects.Qo
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Like a broken bangle,
the crescent moon has appeared in the red sky
for men to worship.
Has he forgotten me?
He left me to weep
and goes on long, barren paths
where an elephant,
not bearing to see the suffering of his mate
staggering as she walks,

gores a high ya tree so it is ruined.
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takes its white fibrous bark with his trunk,
tastes it.
and trumpets, his heart filled with pain.

&R o MR SRS (Rl T3 Redl &, ©4 01 MWfedi Telgre @ Refess =g o1 9, ©iF
Tl 4R Srmeey oitnd pieffet cote el = | Rvimes #f” w@e & & (@il abfito TRERmR SN

e T IO (G I TR IFRZE GEba ApeT SRPAR T2 PO (GIRACRT — ©f {8 7 | O [
FRelba TH-TECP foff @-Tmaifgs srfore [eamed Az ©f GFHAR SELE |

In this poem, the crescent moon suggests a broken bangle to the woman whose lover has
left to find wealth: an object that is normally so auspicious that men worship it suggests
to her the most inauspicious of all states, widowhood. The time that she sees the moon is
the evening, when all activity ceases and the anguish of night is anticipated, the time when
the suffering of women separated from their lovers is most acute, at least con-ventionally
in Tamil. Then the heroine describes the wilderness to which her lover has gone. An
elephant tries to help his suffer-ing mate by feeding her bark, only to find that it is
inedible. This suggests that the attempt of the hero to make his beloved's life pleasant by
bringing home wealth will miscarry; wealth cannot be enjoyed in the same way as union,
to which eating is often compared. The poet also wishes to liken the heroine herself to the
gored tree: the hero, he suggests, has tasted her sexually, ruining her in the process, found

her unpalatable, and abandoned her.}®
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In Tamil, it is difficult to make two or more long adjectival subordinate clauses modify
the same noun. The reason for this is that in Tamil such clauses must be turned into
phrases ending in adjectival participles. For example, “the chair in which I am sitting"
would be nan uskiirntirukkira nirkali (literally “the I-am-sitting chair’’). The adjectival
participle must ordinarily modify the word that immediately follows it. Thus it is often
impossible to translate literally into Tamil two adjectival subordinate clauses modifying

the same word by using adjectival participles, which are the only Tamil forms that are

reasonably close to the Indo-European adjectival subordinate clause.?®
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