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Abstract:

Haiku is a restrained yet profoundly evocative form of Japanese poetic expression. Though composed of just
three brief lines — an almost atomic structure — its resonance reaches remarkable depths. Evolving from
earlier poetic forms such as waka and Tanka, Haiku traces its origins to the Hokku. The Edo period in Japan
stands as the golden age of Haiku and it was during the mid-seventeenth century that Matsuo Basho laid its
foundation.

In the generations that followed, the poet Yosa Buson enriched and refined the tradition, adding new
layers of artistic sophistication. After him, the mystic poet Kobayshi Issa brought an intimate emotional depth
to haiku, capturing the eternal rhythms of human life — its laughter and tears, joys and sorrows — within the
delicate confines of this compact form.

Issa's vision extended beyond human emotion to embrace the natural world in all its subtlety. Even the
smallest of creatures — frogs, snails, crickets, dragonflies, and other insects — found a place in his attentive
and compassionate poetic gaze. Nothing was too insignificant to escape his tender observation.

The pain of losing his mother in childhood also permeates Issa's poetry, carefully preserved as a quiet,
enduring sorrow. At the same time, his work often reflects the tension between life’s stillness and its ceaseless
activity, presenting parallel yet opposing currents of existence.

Thus, through his encompassing portrayal of both human and non-human life Kobayashi Issa's haiku
emerge as a many-hued kaleidoscope, shimmering with the diverse and intricate beauty of the universe.
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