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Abstract:
The essay explores the fundamental definition, essence, and evolutionary history of aesthetics, tracing the

origins of art back to the Latin term ‘Ars.” In the contemporary landscape, art is categorized into two distinct
yet overlapping domains: Fine Arts, which focuses on the pursuit of creative pleasure and beauty, and Crafts,
which addresses social needs and utilitarian purposes. This dual nature reflects the tension between pure
expression and practical application in human civilization. The core essence of art is further illuminated
through the diverse philosophical lenses of history’s greatest thinkers. To Plato and Aristotle, art was
fundamentally an act of ‘mimesis’ or imitation of the physical world. In contrast, Hegel interpreted art as a
profound manifestation of the ‘ Absolute’ or the ultimate spirit. Rabindranath Tagore offered a more humanistic
perspective, defining art as the ‘joy of the surplus,” suggesting that artistic creation arises when human

emotions overflow beyond the boundaries of mere survival and biological necessity.

In the realm of aesthetics, the essay delves into the moral and social frameworks that define artistic
value. Immanuel Kant’s theory of ‘purposiveness without purpose’ highlights the disinterested nature of
beauty, while Marxist historicism connects art to the ethical and social shifts of its time. Additionally, the text
examines the intersection of art and science through music, illustrating how melodic vibrations
psychologically and neurologically influence human behavior and brain activity. Ultimately, art is portrayed
as an aesthetic externalization of inner truth, transcending utility to foster universal joy and a heightened state
of consciousness
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© | Immanuel Kant, 1790 [2000], ‘Kritik der Urteilskraft’, Berlin/Libau: Lagarde und Friedrich;translated as
‘Critique of the Power of Judgment’, Paul Guyer (trans./ed.), Eric Matthews (trans.), Cambridge: Cambridge
University Press, 2000.
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