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Abstract:

Tarasankar Bandyopadhyay’s novels stand out for their unique indigenous style, capturing the deep realities
of rural Bengal. His work is a celebration of “Polyphony”, where marginalized characters speak in their own
natural voices rather than acting as echoes of the author. This use of "Heteroglossia" brings diverse social
languages and regional dialects into the heart of literature. Instead of following fixed Western rules, his
narrators often adopt traditional oral forms like Panchali, shifting their perspectives to suit the story. By using
myths, folk songs, and proverbs, Tarasankar creates a “Carnival” atmosphere that allows common people to
express their desires and challenge social hierarchies. His mastery of the “Chronotope” effectively portrays
the historical transition of village life into a modern era. What some viewed as a “loose” structure was actually
a deliberate and modern artistic choice to mirror the complexity of life. Ultimately, his narrative innovation
provides a different and profound understanding of humanity. This multifaceted approach makes his work a
timeless and unique contribution to Bengali literature.
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