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“with the word ‘magic’, as opposed to ‘mystic’, | wished to indicate that the mystery does
not descend to the represented world, but rather hides and palpitates behind it”} @RI
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IR I | SO S ey TMARTOR 2w T RErHas gewE @Fp 7t
— AR *O(FA Blae-2I oo HICE | 358 TABICH FATR f14C=T “On the Marvelous Real
in America’ @I | &FCy fofe etz — “1 will say that my first inkling of the marvelous
real [lo real maravilloso] came to me when, near the end of 1943, | was lucky enough to
visit Henri Christopher’s kingdom — such poetic ruins”.g 92 eqrHe ol o foraces —

“The marvelous real is found at every stage in the lives of men who inscribed dates

in the history of the continent and who left the names that we still cary: from those who
searched for the fountain of eternal youth and the golden city of Manoa to certain early
rebels or modern heroes of mythological fame from our wars of independence, such as
Colonel Juana de Azurduy."8
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R WTC?{ EA T “On a day like today, my master William Faulkner said, ‘I
decline to accept the end of man’. | would fall unworthy of sanding in this place that was
his, if | were not fully aware that the colossal tragedy he refused to recognize thirty two
years ago is now, for the first time since the beginning of humanity, nothing more than a
simple scientific possibility. Faced with this awesome reality that must have seemed a
mare utopia through all of human time, we, the inventors of tales, who will believe
anything, fell entitled to believe that it is not yet too late to engage in the creation of the
opposite utopia. A new and sweeping utopia of life, where no one will be able to decide
for others how they die, where love will prove true and happiness be possible, and where
the races condemned to one hundred years of solitude will have, at last and forever, a
second opportunity on earth”"
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Lois Parkinson Zamora €38 Wendy B. Faris 2% fe1040= — “Magical realist texts are
subversive: their in-betweenness, their all-at-onceness encourages resistance to
monologic political and cultural structures, a feature that has made the mode particularly
useful to writers in postcolonial and, increasingly, to women. Hallucinatory scenes and
events, fantastic / phantasmagoric characters are used in several of the magical realist

Y
work discussed here to indicate recent political and cultural perversions.”
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