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Abstract : Sanskrit literary theory is exceedingly vast and profoundly deep. It is inferred that
the general principles of Alankara (figures of speech) were established by ancient scholars
long ago. The flow of the general form of Alankara has continued uninterruptedly and is still
prevalent today. Even before the contributions of Bharata and other theorists, the extensive
usage of Alankaras is evident in our ancient Vedic literature.

In the Rgveda, for instance, in the very first hymn, the sages describe Agni with the
metaphor:
"sa nah piteva slinave’gne slipayano bhava" (Rgveda 1.1.9).

This is an example of the Upamalankara (simile). Further, in the Kathopanisad, we
find an example of Ripaka Alankara (metaphor):
"atmanam rathinam viddhi $ariram ratham eva tu" (Katha 3.3).

While the Vedas exhibit the usage of Alankaras, explicit explanations or detailed
analysis of these figures of speech are not observed in them. Similarly, even in the Puranas
and other post-Vedic scriptures, the detailed exposition of Alankaras is not found. A
comprehensive discussion and systematic elaboration of Alankaras is found only in treatises
specifically related to Alankara-sastra.

The scope of Alankaras is immensely expansive. For those aspiring to gain knowledge
in literary theory, Mukulabhatta has stated:
"padavakyapramanesu tadetatprativimbitam|
yo yojayati sahitye tasya vani prasidatill"

This implies that a person who is well-versed in grammar, capable of comprehending
the meanings elucidated in the scriptures, and skilled in the proper application of canonical
principles is fit to explore the grand domain of literary theory. In this context, my condition is
aptly described by Kalidasa in the line:

"titirsur dustaram mohad udupenasmi"
("1 am attempting to cross an impassable ocean with a small boat due to delusion").

With limited knowledge, it is impossible to encompass such a vast field. However,
with the grace of the Divine, | have humbly presented some aspects related to the definition
and interpretation of the Alankara known as Aprasthutaprasamsa.
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